










































































Traditional texts about musical form discuss small forms in terms of phrases 
and cadences, phrase groupings and periodic structures, song forms, binary and 
ternary, and a few miscellaneous small forms such as bar form (AAB).21  They tend 
to overlook harmonized hymn tunes except for an occasional cursory comment.  The 
closest hymn analog from baroque and classical literature is the collection of Bach 
chorales, but these are also poorly represented. 
In recent years there has been a resurgence of scholarship dealing with 
musical form, particularly classical form.  While these works retain much of the 
traditional terminology, they often redefine terms such as ‘phrase’ and ‘cadence’ with 
more specific, restrictive definitions, as well as adding an increased focus on the 
function of formal components as opposed to simply dividing a work into phrases and 
sections.  For example, A Practical Approach to the Study of Form in Music by Peter 
Spencer and Peter M. Temko (1988) describes expository, transitional, 
developmental, and terminative functions, and applies these functions more 
universally across the scope of formal analysis: from formal elements as small as the 
cadence and phrase to larger elements found, for example, in sonata Form.  Classical 
Form by William E. Caplin (1998) and Elements of Sonata Theory by James A. 																																																								21	These	include	Musical Form by Hugo Leichtentritt (1951), Form in Music by Wallace Berry 
(1986), and the seminal and forward-thinking Form in Tonal Music; an Introduction to Analysis by 
Douglass Green (1965).	
	 18	
Hepokoski and Warren Darcy (2006) exemplify this recent approach.  It should be 
recognized, however, that Caplin restricts himself exclusively to the works of Haydn, 
Mozart, and Beethoven; and while the Hepokoski/Darcy includes many works from 
pre- and post-classical composers, about 70% of the examples come from the same 
three high classical composers as in the Caplin text.  While neither text addresses 
small structures in harmonized hymn tunes or similar works, their approach sets a 
modern precedent for identifying formal models in musical works, and for 
recognizing that composers work with and react to those models. 
These more recent approaches show the increasing influence of the work of 
Heinrich Schenker on scholarship of musical form.  The present study will also utilize 
some fundamental Schenkerian concepts.  In Free Composition (Der Freie Satz) 
(1979), Schenker includes analysis excerpts of several Bach chorales, though most of 
the excerpts are short examples of no more than a small handful of measures, and 
most are used each to illustrate a single concept, often having to do with melodic or 
harmonic relationships in a small portion of the foreground.  Analysis of Tonal Music: 
A Schenkerian Approach (1998) by Allen Cadwallader and David Gagné is a widely-
used and more accessible treatment of Schenker’s ideas.  Their work does not analyze 
any contemporary hymns, though it does include one analysis of the fundamental 
structure (bass – Ursatz) and fundamental line (melody – Urlinie) of a single Bach 
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Angels We Have Heard on High203
F:       I               iii                   ii     V    7   I
          I             (sub)                Cadential
















































thou..œœ Jœœ œœ œœ œœ œœ


















































































































































































































































































































Israel, Israel, God Is Calling
Text: Richard Smyth, 1838–1914
Music: Charles C. Converse, 1832–1918 
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Israel, Israel, God Is Calling
Text: Richard Smyth, 1838–1914
Music: Charles C. Converse, 1832–1918 




bi (2) ci (2)
cons. (4)
bi (2) ci’ (2) PAC
HC
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Sing We Now at Parting
Text: George Manwaring, 1854–1889
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Sing We Now at Parting
Text: George Manwaring, 1854–1889






bi (2) ci (2)
cons. (4)
bi (2) ci’ (2) V:PAC
HC
V:     P       D                             T
C:       I                                                                                    IV     I6    5e         V
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Come, Ye Children of the Lord
Text: James H. Wallis, 1861–1940
Music: Spanish melody; arr. by Benjamin Carr, 1768–1831




















































& # 44 œœ œ ..œ œœ
j œœ œœ œœ œœ ˙ ..˙ œœ œ ..œ œœj œœ # œœ œœ œœ
1. Come, O thou King of Kings! We’ve wait - ed long for
2. Come, make an end to sin, And cleanse the earth by
3. Ho - san - nas now shall sound From all the ran - somed
4. Hail! Prince of life and peace! Thrice wel - come to thy
? # 44 œœ œ ..œ œœ
j œœ œœ œ ˙ ..˙ œœ œ ..œ œœJ œœ œœ
Boldly   q = 84-100[
& # ˙ ..˙ œœ œ ..œ œœ
j œœ œœ œœ œœ ˙ ..˙ œ œ œ ..œ œœj # œœ œœ# œ
thee, With heal - ing in thy wings, To set thy peo - ple
fire, And righ - teous-ness bring in, That Saints may tune the
throng, And glo - ry ech - o round A new tri - um - phal
throne! While all the cho - sen race Their Lord and Sav - ior
? # ˙ ..˙ œœ œ ..œ œœ
j œœ œœ ˙ ..˙ œœ œ ..œ œœJ œœ œœ
]
& # ˙ . œœ ˙ ..˙ œœ ˙ ..˙ œœ ˙ ..˙ # œœ
free. Come, thou de - sire of na - tions,
lyre With songs of joy, a hap - pier
song; The wide ex - panse of heav - en
own, The hea - then na - tions bow the
Come, thou de - sire, Come, thou de - sire of na - tions,
? # Œ œœ œœ œœ œœ œœ œ˙ ..˙ Œ œœ œœ œœ œœ œœ
& # ˙ ..˙ œœ œœ œœ œœ œœ ˙˙ ˙˙ ˙ ..˙
come; Let Is - rael now be gath - ered home.
strain, To wel - come in thy peace - ful reign.
fill With an - thems sweet from Zi - on’s hill.
knee, And ev - ’ry tongue sounds praise to thee.
come;? # œ œ ˙ ..˙˙ ..˙ œœ œœ œœ ˙˙ ˙˙
[ ]
Come, O Thou King of Kings
Text:  Parley P. Pratt, 1807–1857
Music:  Anon., ca. 1889
Doctrine and Covenants 45:39, 44
Isaiah 35:10
59
& # 44 œœ œ ..œ œœ
j œœ œœ œœ œœ ˙ ..˙ œœ œ ..œ œœj œœ # œœ œœ œœ
1. Come, O thou King of Kings! We’ve wait - ed long for
2. Come, make an end to sin, And cleanse the earth by
3. Ho - san - nas now shall sound From all the ran - somed
4. Hail! Prince of life and peace! Thrice wel - come to thy
? # 44 œœ œ ..œ œœ
j œœ œœ œ ˙ ..˙ œœ œ ..œ œœJ œœ œœ
Boldly   q = 84-100[
& # ˙ ..˙ œœ œ ..œ œœ
j œœ œœ œœ œœ ˙ ..˙ œ œ œ ..œ œœj # œœ œœ# œ
thee, With heal - ing in thy wings, To set thy peo - ple
fire, And righ - teous-ness bring in, That Saints may tune the
throng, And glo - ry ech - o round A new tri - um - phal
throne! While all the cho - sen race Their Lord and Sav - ior
? # ˙ ..˙ œœ œ ..œ œœ
j œœ œœ ˙ ..˙ œœ œ ..œ œœJ œœ œœ
]
& # ˙ . œœ ˙ ..˙ œœ ˙ ..˙ œœ ˙ ..˙ # œœ
free. Come, thou de - sire of na - tions,
lyre With songs of joy, a hap - pier
song; The wide ex - panse of heav - en
own, The hea - then na - tions bow the
Come, thou de - sire, Come, thou de - sire of na - tions,
? # Œ œœ œœ œœ œœ œœ œ˙ ..˙ Œ œœ œœ œœ œœ œœ
& # ˙ ..˙ œœ œœ œœ œœ œœ ˙˙ ˙˙ ˙ ..˙
come; Let Is - rael now be gath - ered home.
strain, To wel - come in thy peace - ful reign.
fill With an - thems sweet from Zi - on’s hill.
knee, And ev - ’ry tongue sounds praise to thee.
come;? # œ œ ˙ ..˙˙ ..˙ œœ œœ œœ ˙˙ ˙˙
[ ]
Come, O Thou King of Kings
Text:  Parley P. Pratt, 1807–1857
Music:  Anon., ca. 1889
Doctrine and Covenants 45:39, 44
Isaiah 35:10
59
G:           I                                    ii6  V 6r     5e        I                      IV                                         I












Boldly     q = 84–100
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Come, O Thou King of Kings
Text: Parley P. Pratt, 1807–1857
Music: Anon., ca. 1889














Boldly     q = 84–100
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Come, O Thou King of Kings
Text: Parley P. Pratt, 1807–1857
Music: Anon., ca. 1889














Boldly     q = 84–100
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Come, O Thou King of Kings
Text: Parley P. Pratt, 1807–1857
Music: Anon., ca. 1889























5 1.17		 The	sense	of	closure	may	also	be	strengthened	by	lengthening	the	P	and	D	of	the	final	cadence.		Early	in	the	hymn	a	P	or	D	might	consist	of	a	single	chord	or	two,	whereas	in	the	final	cadence	these	can	fill	an	entire	measure.		This	is	especially	true	of	the	D,	which	is	occasionally	expanded	with	longer	note	values	to	draw	out	and	intensify	the	final	closure.18	In	Figure	3.8	the	rising	tonic	(enclosed	in	a	square)	is	followed	by	V	and	I	chords	that	serve	to	prolong	or	extend	the	rising	tonic	harmony.		The	3 4 5 1	bass	line	is	superficially	interrupted	by	these	two	chords,	but	the	underlying	rising	tonic		function	still	carries	through	to	the	predominant.		In	addition,	the	phrase	draws	out	the	dominant	using	longer	note	values	as	well	as	the	cadential	6/4.		





F:        I6       (V         I)      IV            V 6r              5e         7           I
Bass:   3                              4               5                                  1 













Worshipfully     q = 80–96
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Our Father, by Whose Name
Text: F. Bland Tucker, 1895–1984, alt.
Music: John David Edwards, 1806–1885
From The Hymnal, 1982. Text © The Church Pension Fund.
     Used by permission. International copyright secured. Making copies 















Worshipfully     q = 80–96


































































































































































Mayœœ œœ œœ œ
































Our Father, by Whose Name
Text: F. Bland Tucker, 1895–1984, alt.
Music: John David Edwards, 1806–1885
From The Hymnal, 1982. Text © The Church Pension Fund.
     Used by permission. Inter ati nal copyright secured. Making copies 








































Meekly     q = 72–84






















































































































































































































































































































In Humility, Our Savior
Text: Mabel Jones Gabbott, 1910–2004. © 1948 IRI
Music: Rowland H. Prichard, 1811–1887
2 Nephi 2:7

















Meekly     q = 72–84






















































































































































































































































































































In Humility, Our Savior
Text: Mabel Jones Gabbott, 1910–2004. © 1948 IRI
Music: Rowland H. Prichard, 1811–1887
2 Nephi 2:7
Doctrine and Covenants 59:9
172
5     4      3            2             1 
5              4              3              2 …                                         …     2     1 
 F:   I6      V 4e      I                         V7     I 





























































& bb 44 œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ n œœ œœ ˙˙
1. As I search the ho - ly scrip-tures, Lov - ing Fa - ther of man-kind,
2. As I search the ho - ly scrip-tures, Touch my spir - it, Lord, I pray.
3. As I search the ho - ly scrip-tures, May thy mer - cy be re-vealed.
4. As I search the ho - ly scrip-tures, Help me pon-der and o - bey.
? bb 44 œ œ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ n œœ ˙œ œ b œ
[Prayerfully   q = 66-88
& bb œœ n œœ œœ œœ # œœ œœ n œœ œœ œ œœ œœ œœ œœ œœ ˙˙
May my heart be blessed with wis-dom, And may knowl-edge fill my mind.
May life’s mys-t’ries be un - fold - ed As I stud - y day by day.
Soothe my trou- bled heart and spir - it; May my un - seen wounds be healed.
In thy word is life e - ter - nal; May thy light show me the way.
?bb œœ b œœ œœ œœ n œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ ˙˙
]
As I Search the Holy Scriptures
Text and music:  C. Marianne Johnson Fisher, b. 1932.  




& bb 44 œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ n œœ œœ ˙˙
1. t - l ri -t r s, Lov - ing Fa ther of man-kind,
2. As I search the ho - ly scrip-tures, Touch my spir - it, Lord, I pray.
3. As I search the ho - ly scrip-tures, May thy mer - cy be re-vealed.
4. As I search the ho - ly scrip-tures, Help me pon-der and o - bey.
? bb 44 œ œ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ n œœ ˙œ œ b œ
[Prayerfully   q = 66-88
& bb œœ n œœ œœ œœ # œœ œœ n œœ œœ œ œœ œœ œœ œœ œœ ˙˙
May my heart be blessed with wis dom, And may knowl-edge fill my mind.
May life’s mys-t’ries be un - fold - ed As I stud - y day by day.
Soothe my trou- bled heart and spir - it; May my un - seen wounds be healed.
In thy word is life e - ter - nal; May thy light show me the way.
?bb œœ b œœ œœ œœ n œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ ˙˙
]
As I Search the Holy Scriptures
Text and music:  C. Marianne Johnson Fisher, b. 1932.  




          Bb:    I      IM2   vi     IM 4e     IV    I6     ii7     V 6t        I       V6  V:(ii     6       V      6t         I)  Rt 
    Bb:     I6  (viio6t   )   ii6      –     cto 6t        6      I 6r       –      vi       I 6r       IV       I6        ii7    V7    I  
HCt
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& # 22 œ œ ..œ œœj œœ œœ ˙˙ œ œœ œ ..œ œœj œœ œœ ˙ ..˙œ
1. Be - hold! A roy - al ar - my, With ban - ner, sword, and shield,
2. And now the foe ad - vanc - ing, That val - iant host as - sails,
3. Oh, when the war is end - ed, When strife and con - flicts cease,
? # 22 œ œ ..œ œœj œœ œœ ˙˙ œœ œœ œ ..œ œœJ œœ œœ ˙ ..˙
[Boldly   h = 69-84
& # œœ œ ..œ œœj œœ # œœ œ . œj œœ œ œ œœ œœ # œœ ˙ .˙ œ
Is march - ing forth to con - quer On life’s great bat - tle - field.
And yet they nev - er fal - ter; Their cour - age nev - er fails.
When all are safe - ly gath - ered With - in the vale of peace,
? # œ œ ..œ œ
j œœ œœ ˙ œœ œœ œœ œœ œ œœ ˙ ..˙J œ . œJ
]
& # œ œ ..œ # œœj œœ œœ ˙˙ œœ œ œ . œj œ œœ # ˙ ..˙J
Its ranks are filled with sol - diers, U - nit - ed, bold, and strong,
Their Lead - er calls, “Be faith - ful!” They pass the word a - long;
Be - fore the King e - ter - nal, That vast and might - y throng
? # œ œ ..œ # œj œœ œœ ˙˙ œœ œ œ . œ
j œ œœ ˙ ..˙œJ J
& # # œœ n œ ..œ œœj œœ œœ # ˙˙ œœ œœ n œ ..œ œœj œ œœ ˙ ..˙ Œœ
Who fol - low their Com - mand - er And sing their joy - ful song:
They see his sig - nal flash - ing And shout their joy - ful song:
Shall praise his name for - ev - er, And this shall be their song:
? # œœ # œ ..œ œœJ œœ œœ ˙˙ œœ œœ œ ..œ œœJ œœ œœ ˙ ..˙ Œ
[ ]
Behold! A Royal Army251
Phrase 1: Tonic Prolongational
Phrase 2: Transitional (modulates to V)
Phrase 3: Developmental
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Text: Fanny J. Crosby, 1820–1915
Music: Adam Geibel, 1855–1933
2 Timothy 2:3, 22
Doctrine and Covenants 104:82
CHORUS
Presentation (8) – tonic prolongation
bi (4) bi’ (4)
cont (8) Fragmentation and
accelerated harmonic rhythm PAC






& # 34 œ ..œ œœ œ ..œ œœj œœ œœ œœ œœ œ ..œ œœ œ ..œ œœ
j œœ œœ ˙˙
1. Truth re -flects up - on our sens - es; Gos - pel light re - veals to some.
2. Je - sus said, “Be meek and low - ly,” For ’tis high to be a judge;
3. Once I said un - to an - oth - er, “In thine eye there is a mote;
? # 34 Œ Œ œ œ Œ œ œ Œ œ œ Œ œ˙ . ˙ . ˙ . ˙
Thoughtfully   q = 69-76
Duet
[
& # œ ..œ œœ œ ..œ œœj œœ œœ œœ
j œ ..œ œ ..œ œœ # œ ..œ œœ
j œœ œœ œ˙ œ œ
If there still should be of - fens - es, Woe to them by whom they come!
If I would be pure and ho - ly, I must love with - out a grudge.
If thou art a friend, a broth- er, Hold, and let me pull it out.”
? # Œ Œ œ œ Œ œ œ Œ œ œ œ œ œ œ˙ . ˙ . ˙ . ˙
]
& # œ ..œ œœ œ ..œ œœj œœ œœ œœ œœ œ ..œ œœ œ ..œ œœ
j œœ œœ ˙˙
Judge not, that ye be not judg - ed, Was the coun - sel Je - sus gave;
It re -quires a con-stant la - bor All his pre - cepts to o - bey.
But I could not see it fair - ly, For my sight was ver - y dim.
? # Œ Œ œ œ Œ œ œ Œ œ œ Œ œ˙ . ˙ . ˙ . ˙
& # œ ..œ œœ œ ..œ œœj œœ œœ œœ
j œ ..œ œ ..œ œœ œ ..œ œœj œœ œœ ˙˙
Mea - sure giv - en, large or grudg- ed, Just the same you must re- ceive.
If I tru - ly love my neigh- bor, I am in the nar- row way.
When I came to search more clear - ly, In mine eye there was a beam.
? # Œ Œ œ œ Œ œ œ Œ œ œ ˙˙˙ . .˙ ˙ .
][















& # œ ..œ œœ œ ..œ œœj œœ b œœ œœ œœ œ ..œ œœ œ ..œ œœj œœ # œœ ˙˙
Bless - ed Sav - ior, thou wilt guide us, Till we reach that bliss-ful shore
? # œ ..œ œœ œ ..œ œœJ œœ œœ œœ œœ
œ ..œ œœ œ ..œ œj œœ œœ ˙˙J
Harmony
& # œ ..œ œœ œ ..œ œœj œœ œœ œœ œœ œœ b œœ œ ..œ œœj œœ œœ ˙˙
Where the an - gels wait to join us In thy praise for - ev - er - more.
? # œ . œ œ ..œ œœ
j œœ œœ œœ œœ œœ œœ œ ..œ œœJ
œœ œœ ˙˙˙œ
4.  If I love my brother dearer,
     And his mote I would erase,
     Then the light should shine the clearer,
     For the eye’s a tender place.
     Others I have oft reproved
     For an object like a mote;
     Now I wish this beam removed;
     Oh, that tears would as  it out! 
5.  Charity and love are healing;
     These will give the clearest sight;
     When I saw my brother’s failing,
     I was not exactly right.
     Now I’ll take no further trouble;
     Jesus’ love is all my theme;
     Little motes are but a bubble
     When I think upon the beam.
Text:  Eliza R. Snow, 1804–1887; chorus by M. E. Abbey








































































..œœ Jœœ œœ œœ
Boldly     q = 80–92
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Sons of Michael, He Approaches
Text: Elias L. T. Harrison, 1830–1900, alt.
Music: Darwin K. Wolford, b. 1936. © 1985 IRI
Daniel 7:9–10, 13–14



















     (V:    P                       D                    T)
     (P              D                      T)
b: (4)
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Behold the Great Redeemer Die191
1: To ic Prolongation (4)





3: First middle phrase (4)
4: Second middle phrase with repeated text (4)
5: Closing/Cadential (4)
 (V: P                           D             —            T)
 (V: P              D            —  








& # 44 œ œ œ . œ œ œ . œ œ ˙ œœ œ œ . œ œœ œœ ˙ ...˙˙˙ œ Œ ˙ ˙
1. — Firm as the moun-tains a -round us, Stal-wart and brave we stand
2. We’ll build on the rock they plant-ed A pal - ace to the King.
? # 44 ˙ œŒ ˙˙ ˙˙ ˙ ˙˙ œœ œœ œ œ
Resolutely   q = 96-116[ ]
Unison
& # œ . œ œ œ œ œ œ œ ˙ œœœ œ œ . œ œ œ n ˙ ..˙#˙ ˙ ˙ ..˙ ˙ # ˙
On the rock our fa - thers plant - ed For us in this good- ly land—
In - to its shin- ing cor - ri -dors Our songs of praise we’ll bring,
? # ˙ œ œ œ œ œŒ ˙˙ ˙˙ ˙ ˙ ˙˙ ˙ .
& # œ . œ œ œ . œ œ œ . œ œ ˙ œ ..œ œœ œ œ . œ œœ # œœ #˙ ..˙˙ œ Œ ˙ . ˙
The rock of hon - or and vir-tue, Of faith in the liv - ing God.
For the her - i - tage they left us, Not of gold or of world-ly wealth,
? # Œ ˙ œ˙˙ ˙˙ ˙ ˙˙ œœ œœ œ œ
& # œ . œ œœ n# œœ œœ œ . œ n œœœ ˙˙ œœ œ œ . œ œ # œ ˙ ...˙˙œœ ˙ ˙˙
They raised his ban - ner tri - um-phant — O - ver the des - ert sod.
But a bless - ing ev - er - last - ing Of love and joy and health.
? # œ . œ œ œ
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& # œ . œ œ ..œ œœj b œ ..œ œœj n œœ ˙˙ œ . œ œœ œ . œ œœ œ . œ ˙ ..˙
And we hear the des - ert sing-ing: Car - ry on, car - ry on, car - ry on!
? # œ . œ œ ..œ œœj bœ ..œ œœj œœ ˙˙ œ . œ œœ œ . œ œ . œ ˙ ..˙œœ Œ œ œ
& # œ ..œ œœ # œœ œœ œœ œœ œœ ˙˙ œ ..œ œœ œœ #œ ..œ œœ nœœ #œ . œ ˙ ..˙
Œœ . œ Œ œœ œœ œœ œœ œœ£
Hills and vales and moun-tains ring-ing: Car-ry on, car-ry on, car-ry on!
? # œ ..œ œœ œœ œ ..œ œœ œ . œœœ œœ œœ œœ œœ ˙˙ œ ..œ œœ œœ ˙ ..˙ Œ
& # œœ œ ..œ œœ œœ œ . œ œœ ˙˙ œœ œœ œ . œ œœ # œœ # ˙ ..˙œ œ œ
Hold - ing a - loft our col - ors, We march in the glo - rious dawn.
? # œœ ˙˙ œœ ˙ ..˙œœ œ ..œ œœ œœ œœ œœ œ ..œ œœ œœ œœ Œ œ œ
& # n œ œœ œ . œ œœ œœ œœ ˙˙ # œ ..œ œœ œœ œ ..œ œœ œœ œ ..œ œœ ˙ ...˙˙œ
O youth of the no - ble birth - right, Car - ry on, car - ry on, car - ry on!
? # œœœ œœ œ ..œ œœ œœ n œ œœ ˙˙ #b œ ..œ œœ œœ œ ..œ œœ œœ œ ..œ # œœ ˙ ...˙˙
][ U
u
Text:  Ruth May Fox, 1853–1958. © 1948 IRI
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With energy     q = 88–108
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Saints, Behold How Great Jehovah
Text: Douglas W. Stott, b. 1925. © 1985 IRI
Music: A. Laurence Lyon, 1934–2006. © 1985 IRI
Doctrine and Covenants 64:41–42
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With energy     q = 88–108
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Saints, Behold How Great Jehovah
Text: Douglas W. Stott, b. 1925. © 1985 IRI
Music: A. Laurence Lyon, 1934–2006. © 1985 IRI
Doctrine and Covenants 64:41–42
Doctrine and Covenants 133:37–38
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Figure 5.4, Hymn 28 
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Thoughtfully     q = 80–96
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Thy Will, O Lord, Be Done
Text: Frank I. Kooyman, 1880–1963. © 1948 IRI
Music: Robert P. Manookin, 1918–1997. © 1985 IRI
Moses 4:2; Luke 22:41–44
2 Nephi 10:24
188Figure 5.5, Hymn 188 
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CHAPTER	6:		CONCLUSION	
Summary		 Modern	hymns	are	used	by	a	wide	demographic	of	people	for	worship	and	devotion,	both	public	and	private.		They	speak	to	the	hearts	and	minds	of	individuals	and	communities,	and	they	offer	musical	interest	to	students	and	scholars.	The	hymnal	used	for	this	study,	titled	Hymns	of	the	Church	of	Jesus	Christ	
of	Latter-day	Saints	(1985),	shows	the	homogenizing	influence	of	the	New	England	Singing	Schools	on	modern	Protestant	hymnody.		It	includes	a	majority	of	borrowed	hymn	tunes	as	well	as	a	sizeable	minority	of	proprietary	hymn	tunes	that	are	stylistically	similar.	Together,	Caplinian	and	Schenkerian	methods	offer	a	valuable	approach	for	analyzing	hymns.		When	large	numbers	of	hymns	are	analyzed	using	these	methods,	patterns	emerge	revealing	structures	that	are	common	to	many	hymns.		 The	structures	identified	in	this	study	include	two	smaller	multi-phrase	models	and	two	larger	sectional	models.		The	multi-phrase	models	include	the	small-scale	model	that	is	typically	some	variation	of	aaba	phrase	structure;	and	the	compact	two-phrase	model	consisting	of	a	short	two-phrase	binary	hymn	structure.			The	standard	harmonic	structure	is	found	most	commonly	in	conjunction	with	the	two	smaller	models;	it	circumscribes	expository,	transitional,	developmental,	and	closing/cadential	harmonic	functions	across	a	single	hymn.	
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	 The	larger	sectional	models	are	made	up	of	two	or	more	sections;	each	made	up	of	two	or	more	phrases.		These	models	include	the	verse-chorus	model	that	consists	of	two	sections,	a	verse	and	a	chorus,	that	have	distinct	musical	characters;	and	the	large-scale	model	that	is	a	looser,	more	generic	category	describing	all	other	sectional	hymns.		 These	four	models	and	the	standard	harmonic	structure	together	can	account	for	a	majority	of	the	hymns	in	the	LDS	hymnal.		Much	of	the	interest	of	studying	the	hymns	is	found	in	discovering	that,	within	the	structures	described	by	this	study,	the	hymns	exhibit	an	abundance	of	structural	variety,	creativity,	and	interest.		Many	hymns	stretch	the	definitions	of	models	or	share	characteristics	of	more	than	one	structure.		Other	hymns	exhibit	less-common	formal	trends,	and	still	others	further	challenge	model	boundaries	or	largely	defy	formal	categorization	based	on	the	principles	and	methods	in	this	study.	
Additional	Observations		 Hymns	are	a	microcosm	of	larger	forms	and	structures.		Many	of	the	same	principles	that	are	studied	in	larger	works	are	evident	in	the	hymns	on	a	comparatively	tiny	scale.		The	analytical	methods	of	Caplin	and	Schenker1	offer	new	insight	and	greater	clarity	to	classical	works,	and	it	should	be	no	surprise	that	they	also	give	insight	and	clarity	to	a	study	of	modern	Protestant	hymns.		Hymns	interact	with	these	modern	analytical	methods	in	ways	that	challenge	the	
																																																								1	These	two	theorists	are	representative	of	a	multitude	of	scholars	and	students	of	musical	form,	a	few	of	whom	are	mentioned	as	well	in	the	literature	review	in	chapter	1.	
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principles,	but	that	also	ultimately	uphold	them	as	comprising	a	sound,	valid	perspective	from	which	to	examine	a	wide	swath	of	traditionally	tonal	music.		 Because	the	hymns	are	a	microcosm	of	larger	formal	concepts,	and	because	those	formal	concepts	emerge	through	the	use	of	modern	analytical	principles,	the	hymns	have	a	great	pedagogical	potential	for	teaching	both	the	analytical	process	and	the	formal	concepts	on	a	scale	that	is	smaller	and,	perhaps,	more	accessible	to	the	novice.		 It	is	clear	that	hymn	arrangers	work	deliberately	within	a	framework	that	produces	stylistic	consistency,	but	the	variety	produced	within	that	framework	is	still	remarkable.	
Further	Research		 This	study	is	potentially	a	valuable	addition	to	musical	research	in	hymnody,	but	it	is	plainly	only	a	step.		There	are	many	possible	ways	this	research	might	be	expanded.	Perhaps	the	first	and	most	obvious	would	be	to	apply	this	methodology	to	additional	hymnals,	i.e.,	to	evaluate	whether	and	to	what	extent	the	hymns	in	other	hymnals	can	be	described	by	these	models.		This	may	serve	to	validate	the	work	done	here,	or	it	could	demonstrate	a	need	to	revise	or	expand	these	models.		Additionally,	a	study	of	hymnals	of	different	denominations	and	faith	traditions	could	establish	the	LDS	hymnal	either	as	representative	of	the	wider	body	of	hymnody	(as	I	believe),	or	as	having	a	style	distinct	from	other	religious	hymn	traditions.		Either	discovery	would	have	fascinating	implications.	
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This	study	only	sparingly	considers	the	ways	hymn	texts	influence	the	shape	and	form	of	hymn	music.		Yet	hymn	text	is	central	to	the	definition,	form,	and	content	of	congregational	hymns.		An	in-depth	formal	analysis	incorporating	hymn	texts	would	certainly	shed	light	on	a	survey	of	musical	hymn	forms.	The	work	and	methods	of	Heinrich	Schenker	are	cited	several	times	in	this	study,	two	of	his	most	fundamental	theoretical	concepts	are	poorly	represented:		the	fundamental	line	representing	the	overarching	melodic	line,	and	the	fundamental	bass	representing	the	harmonic	structure	that	supports	the	overarching	line.		The	fundamental	bass	is	related	to	the	concepts	of	harmonic	prolongation	and	cadential	closure	discussed	initially	in	chapter	2,	but	this	study	does	not	attempt	to	identify	the	fundamental	lines	of	hymns.		A	fuller	Schenkerian	study	would	likely	influence	the	identification	of	harmonic	structures	throughout	the	hymnal,	and	could	therefore	offer	a	valuable	or	even	transformative	perspective	on	this	work.	Another	possibility	would	be	to	track	the	development	of	the	music	of	several	hymns	from	earliest	musical	transcripts	to	their	modern	equivalents.		For	example,	there	exists	a	written	harmonization	of	“The	Spirit	of	God”	(hymn	2	in	the	current	LDS	hymnal)	from	the	1840’s	that	has	the	same	melody	and	essentially	the	same	harmony,	but	seems	to	be	the	work	of	amateurs	by	comparison	with	the	modern	arrangement.2		Additional	historical	research	
																																																								2	The	earliest	LDS	hymnal	that	contained	printed	music	is	called	A	Collection	of	Sacred	Hymns	for	
the	Use	of	Latter-day	Saints	(Little	and	Gardner	1844;	Moody	1989,	30).		It	is	nicknamed	the	Bellows-Falls	hymnal,	after	the	location	it	was	published,	and	it	contained	a	melody	and	bass	line	for	two	hymns	that	are	also	found	in	the	1985	LDS	hymnal:	“The	Spirit	of	God”	(hymn	2)	and	“Adam-ondi-Ahman”	(hymn	49).	
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would	likely	uncover	other	hymns,	of	both	the	LDS	and	other	faiths,	whose	music	has	evolved	over	the	decades	and	centuries	since	they	were	written.	As	a	genre	of	musical	art,	hymns	have	not	been	given	fair	credit	for	the	musical	possibilities	found	therein.		A	careful,	in-depth	study	of	hymn	structures,	such	as	this	one	has	striven	to	be,	reveals	that	there	is	a	surprising	amount	of	musical	interest	in	the	LDS	hymnal.	
Hymns	of	the	Church	of	Jesus	Christ	of	Latter-day	Saints	is	a	valued	collection	for	many	reasons.		It	is	filled	with	poetry	that	speaks	to	the	faith	and	beliefs	of	churchgoers,	it	is	an	efficient	tool	for	teaching	and	encouraging	singing	among	the	Saints,	and	it	holds	historical	and	cultural	memory	of	the	community.		Additionally,	as	this	study	demonstrates,	the	musical	interest	and	structural	variety	in	the	hymnal	justify	its	treasured	place	in	Latter-day	Saint	churches	and	homes.	
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APPENDIX A Index	of	Referenced	Hymns	Entries	in	bold	include	analyzed	figures.		The	entire	index	of	the	hymnal	has	been	included,	though	not	all	hymns	are	mentioned	in	this	study.		This	does	not	mean	they	were	not	analyzed,	only	that	some	analytical	material	had	to	be	excluded	in	the	interest	of	concise	work.		
Hymn#	 Hymn	Name	 Page(s)	
1	 The	Morning	Breaks	 102	
2	 The	Spirit	of	God	 130	
3	 Now	Let	Us	Rejoice	 39	
4	 Truth	Eternal	 57	
5	 High	on	the	Mountain	Top	 63	
6	 Redeemer	of	Israel	
	7	 Israel,	Israel,	God	Is	Calling	 35,	40	
8	 Awake	and	Arise	
	9	 Come,	Rejoice	 39,	47	
10	 Come,	Sing	to	the	Lord	
	11	 What	Was	Witnessed	in	the	Heavens?	 54,	60	
12	 'Twas	Witnessed	in	the	Morning	Sky	
	13	 An	Angel	from	on	High	
	14	 Sweet	Is	the	Peace	the	Gospel	Brings	 75	
15	 I	Saw	a	Mighty	Angel	Fly	 38,	49	
16	 What	Glorious	Scenes	Mine	Eyes	Behold	 67,	102	
17	 Awake,	Ye	Saints	of	God,	Awake!	 67,	102	
18	 The	Voice	of	God	Again	Is	Heard	 39,	40	
19	 We	Thank	Thee,	O	God,	for	a	Prophet	
	20	 God	of	Power,	God	of	Right	
	21	 Come,	Listen	to	a	Prophet's	Voice	 39,	40,	57,	60,	63	
22	 We	Listen	to	a	Prophet's	Voice	 47	
23	 We	Ever	Pray	for	Thee	 46	
24	 God	Bless	Our	Prophet	Dear	
	25	 Now	We'll	Sing	with	One	Accord	 54	
26	 Joseph	Smith's	First	Prayer	 38,	53,	63	
27	 Praise	to	the	Man	 38	
28	 Saints,	Behold	How	Great	Jehovah	 108–109	
29	 A	Poor	Wayfaring	Man	of	Grief	 38	
30	 Come,	Come,	Ye	Saints	 38,	53	
31	 O	God,	Our	Help	in	Ages	Past	 75	
32	 The	Happy	Day	at	Last	Has	Come	
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33	 Our	Mountain	Home	So	Dear	
	34	 O	Ye	Mountains	High	 35,	38	
35	 For	the	Strength	of	the	Hills	
	36	 They,	the	Builders	of	the	Nation	 63	
37	 The	Wintry	Day,	Descending	to	Its	Close	 117–121	
38	 Come,	All	Ye	Saints	of	Zion	 47,	53	
39	 O	Saints	of	Zion	 35,	39,	40,	61,	63	
40	 Arise,	O	Glorious	Zion	 54,	57	
41	 Let	Zion	in	Her	Beauty	Rise	 35,	38,	39,	50–51	
42	 Hail	to	the	Brightness	of	Zion's	Glad	Morning!	
	43	 Zion	Stands	with	Hills	Surrounded	 100	
44	 Beautiful	Zion,	Built	Above	 89	
45	 Lead	Me	into	Life	Eternal	 75	
46	 Glorious	Things	of	Thee	Are	Spoken	 47	
47	 We	Will	Sing	of	Zion	
	48	 Glorious	Things	Are	Sung	of	Zion	 36,	38,	39,	49	
49	 Adam-ondi-Ahman	 130	
50	 Come,	Thou	Glorious	Day	of	Promise	
	51	 Sons	of	Michael,	He	Approaches	 100–101	
52	 The	Day	Dawn	Is	Breaking	 89	
53	 Let	Earth's	Inhabitants	Rejoice	 67,	73	
54	 Behold,	the	Mountain	of	the	Lord	 57,	61,	63	
55	 Lo,	the	Mighty	God	Appearing!	 54,	60,	61	
56	 Softly	Beams	the	Sacred	Dawning	
	57	 We're	Not	Ashamed	to	Own	Our	Lord	 72,	74–76,		
58	 Come,	Ye	Children	of	the	Lord	 36,	37,	49	
59	 Come,	O	Thou	King	of	Kings	 38,	39,	43–44,	47,	57	
60	 Battle	Hymn	of	the	Republic	
	61	 Raise	Your	Voices	to	the	Lord	 57	
62	 All	Creatures	of	Our	God	and	King	
	63	 Great	King	of	Heaven	 67,	72,	73	
64	 On	This	Day	of	Joy	and	Gladness	 38	
65	 Come,	All	Ye	Saints	Who	Dwell	on	Earth	
	66	 Rejoice,	the	Lord	Is	King!	 57,	61,	63,	67	
67	 Glory	to	God	on	High	
	68	 A	Mighty	Fortress	Is	Our	God	 113	
69	 All	Glory,	Laud,	and	Honor	
	70	 Sing	Praise	to	Him	 112–115	
71	 With	Songs	of	Praise	 57,	67	
72	 Praise	to	the	Lord,	the	Almighty	 113	
73	 Praise	the	Lord	with	Heart	and	Voice	
	74	 Praise	Ye	the	Lord	
	75	 In	Hymns	of	Praise	
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76	 God	of	Our	Fathers,	We	Come	unto	Thee	
	77	 Great	Is	the	Lord	
	78	 God	of	Our	Fathers,	Whose	Almighty	Hand	 57,	61,	63	
79	 With	All	the	Power	of	Heart	and	Tongue	 73	
80	 God	of	Our	Fathers,	Known	of	Old	
	81	 Press	Forward,	Saints	
	82	 For	All	the	Saints	
	83	 Guide	Us,	O	Thou	Great	Jehovah	
	84	 Faith	of	Our	Fathers	
	85	 How	Firm	a	Foundation	
	86	 How	Great	Thou	Art	 89	
87	 God	Is	Love	 102	
88	 Great	God,	Attend	While	Zion	Sings	 73	
89	 The	Lord	Is	My	Light	 82–84,	89	
90	 From	All	That	Dwell	below	the	Skies	
	91	 Father,	Thy	Children	to	Thee	Now	Raise	 35,	40	
92	 For	the	Beauty	of	the	Earth	
	93	 Prayer	of	Thanksgiving	 67	
94	 Come,	Ye	Thankful	People	
	95	 Now	Thank	We	All	Our	God	
	96	 Dearest	Children,	God	Is	Near	You	 82	
97	 Lead,	Kindly	Light	 38,	40,	53	
98	 I	Need	Thee	Every	Hour	 67	
99	 Nearer,	Dear	Savior,	to	Thee	 39,	40,	53	
100	 Nearer,	My	God,	to	Thee	 35,	38	
101	 Guide	Me	to	Thee	 28–29,	36,	38,	49	
102	 Jesus,	Lover	of	My	Soul	
	103	 Precious	Savior,	Dear	Redeemer	 35,	39,	57	
104	 Jesus,	Savior,	Pilot	Me	 110	
105	 Master,	the	Tempest	Is	Raging	 46,	89	
106	 God	Speed	the	Right	 46	
107	 Lord,	Accept	Our	True	Devotion	 82	
108	 The	Lord	Is	My	Shepherd	
	109	 The	Lord	My	Pasture	Will	Prepare	 98	
110	 Cast	Thy	Burden	upon	the	Lord	
	111	 Rock	of	Ages	 110	
112	 Savior,	Redeemer	of	My	Soul	 98,	100	
113	 Our	Savior's	Love	 47,	63,	64–66	
114	 Come	unto	Him	 63	
115	 Come,	Ye	Disconsolate	
	116	 Come,	Follow	Me	
	117	 Come	unto	Jesus	
	118	 Ye	Simple	Souls	Who	Stray	
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119	 Come,	We	That	Love	the	Lord	 79	
120	 Lean	on	My	Ample	Arm	
	121	 I'm	a	Pilgrim,	I'm	a	Stranger	
	122	 Though	Deepening	Trials	 67,	102	
123	 Oh,	May	My	Soul	Commune	with	Thee	 75	
124	 Be	Still,	My	Soul	 93	
125	 How	Gentle	God's	Commands	 79	
126	 How	Long,	O	Lord	Most	Holy	and	True	 59	
127	 Does	the	Journey	Seem	Long?	
	128	 When	Faith	Endures	 47	
129	 Where	Can	I	Turn	for	Peace?	
	130	 Be	Thou	Humble	
	131	 More	Holiness	Give	Me	 35,	53	
132	 God	Is	in	His	Holy	Temple	 63	
133	 Father	in	Heaven	 57	
134	 I	Believe	in	Christ	 98	
135	 My	Redeemer	Lives	 79	
136	 I	Know	That	My	Redeemer	Lives	 89	
137	 Testimony	 75,	110	
138	 Bless	Our	Fast,	We	Pray	
	139	 In	Fasting	We	Approach	Thee	 38,	53	
140	 Did	You	Think	to	Pray?	 38	
141	 Jesus,	the	Very	Thought	of	Thee	 57	
142	 Sweet	Hour	of	Prayer	
	143	 Let	the	Holy	Spirit	Guide	 38	
144	 Secret	Prayer	 89	
145	 Prayer	Is	the	Soul's	Sincere	Desire	
	146	 Gently	Raise	the	Sacred	Strain	 57	
147	 Sweet	Is	the	Work	 53	
148	 Sabbath	Day	
	149	 As	the	Dew	from	Heaven	Distilling	 67	
150	 O	Thou	Kind	and	Gracious	Father	 67,	102	
151	 We	Meet,	Dear	Lord	 59	
152	 God	Be	with	You	Till	We	Meet	Again	 89	
153	 Lord,	We	Ask	Thee	Ere	We	Part	 57	
154	 Father,	This	Hour	Has	Been	One	of	Joy	 59	
155	 We	Have	Partaken	of	Thy	Love	 75	
156	 Sing	We	Now	at	Parting	 35–36,	40,	53,	63	
157	 Thy	Spirit,	Lord,	Has	Stirred	Our	Souls	 100	
158	 Before	Thee,	Lord,	I	Bow	My	Head	
	159	 Now	the	Day	Is	Over	
	160	 Softly	Now	the	Light	of	Day	 110	
161	 The	Lord	Be	with	Us	
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162	 Lord,	We	Come	before	Thee	Now	 59,	110	
163	 Lord,	Dismiss	Us	with	Thy	Blessing	 38,	39,	40–41,	48–49	
164	 Great	God,	to	Thee	My	Evening	Song	
	165	 Abide	with	Me;	'Tis	Eventide	
	166	 Abide	with	Me!	
	167	 Come,	Let	Us	Sing	an	Evening	Hymn	
	168	 As	the	Shadows	Fall	 75	
169	 As	Now	We	Take	the	Sacrament	
	170	 God,	Our	Father,	Hear	Us	Pray	
	171	 With	Humble	Heart	
	172	 In	Humility,	Our	Savior	 53–54	
173	 While	of	These	Emblems	We	Partake	
	174	 While	of	These	Emblems	We	Partake	
	175	 O	God,	the	Eternal	Father	
	176	 'Tis	Sweet	to	Sing	the	Matchless	Love	
	177	 'Tis	Sweet	To	Sing	the	Matchless	Love	 89	
178	 O	Lord	of	Hosts	 61,	73	
179	 Again,	Our	Dear	Redeeming	Lord	
	180	 Father	in	Heaven,	We	Do	Believe	 72,	73	
181	 Jesus	of	Nazareth,	Savior	and	King	
	182	 We'll	Sing	All	Hail	to	Jesus'	Name	
	183	 In	Remembrance	of	Thy	Suffering	 61,	63	
184	 Upon	the	Cross	of	Calvary	 72–73,		
185	 Reverently	and	Meekly	Now	
	186	 Again	We	Meet	around	the	Board	 57,	61	
187	 God	Loved	Us,	So	He	Sent	His	Son	 61,	63	
188	 Thy	Will,	O	Lord,	Be	Done	 110–112	
189	 O	Thou,	Before	the	World	Began	
	190	 In	Memory	of	the	Crucified	 59,	63,	67	
191	 Behold	the	Great	Redeemer	Die	 57,	67,	101–103	
192	 He	Died!	The	Great	Redeemer	Died	
	193	 I	Stand	All	Amazed	
	194	 There	Is	a	Green	Hill	Far	Away	 75	
195	 How	Great	the	Wisdom	and	the	Love	
	196	 Jesus,	Once	of	Humble	Birth	
	197	 O	Savior,	Thou	Who	Wearest	a	Crown	 53	
198	 That	Easter	Morn	 59	
199	 He	Is	Risen!	
	200	 Christ	the	Lord	Is	Risen	Today	
	201	 Joy	to	the	World	
	202	 Oh,	Come,	All	Ye	Faithful	 63,	102	
203	 Angels	We	Have	Heard	on	High	 30,		
204	 Silent	Night	
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205	 Once	in	Royal	David's	City	
	206	 Away	in	a	Manger	
	207	 It	Came	upon	the	Midnight	Clear	 38,	39	
208	 O	Little	Town	of	Bethlehem	
	209	 Hark!	The	Herald	Angels	Sing	 61	
210	 With	Wondering	Awe	
	211	 While	Shepherds	Watched	Their	Flocks	 53	
212	 Far,	Far	Away	on	Judea's	Plains	
	213	 The	First	Noel	 46,	116	
214	 I	Heard	the	Bells	on	Christmas	Day	 75	
215	 Ring	Out,	Wild	Bells	 59	
216	 We	Are	Sowing	
35,	39,	40,	56–64,	57,	
61	
217	 Come,	Let	Us	Anew	 121–126	
218	 We	Give	Thee	But	Thine	Own	 79	
219	 Because	I	Have	Been	Given	Much	
	220	 Lord,	I	Would	Follow	Thee	
	221	 Dear	to	the	Heart	of	the	Shepherd	 89	
222	 Hear	Thou	Our	Hymn,	O	Lord	 67,	78–79	
223	 Have	I	Done	Any	Good?	 95–97	
224	 I	Have	Work	Enough	to	Do	
	225	 We	Are	Marching	On	to	Glory	 35,	53,	57,	63	
226	 Improve	the	Shining	Moments	
	227	 There	Is	Sunshine	in	My	Soul	Today	 67	
228	 You	Can	Make	the	Pathway	Bright	 89	
229	 Today,	While	the	Sun	Shines	 89	
230	 Scatter	Sunshine	 89	
231	 Father,	Cheer	Our	Souls	Tonight	
	232	 Let	Us	Oft	Speak	Kind	Words	
	233	 Nay,	Speak	No	Ill	 89	
234	 Jesus,	Mighty	King	in	Zion	 75	
235	 Should	You	Feel	Inclined	to	Censure	 35	
236	 Lord,	Accept	into	Thy	Kingdom	 36	
237	 Do	What	Is	Right	 36,	38	
238	 Behold	Thy	Sons	and	Daughters,	Lord	 75,	110	
239	 Choose	the	Right	 89	
240	 Know	This,	That	Every	Soul	Is	Free	
	241	 Count	Your	Blessings	 89	
242	 Praise	God,	from	Whom	All	Blessings	Flow	
	243	 Let	Us	All	Press	On	 89	
244	 Come	Along,	Come	Along	 89	
245	 This	House	We	Dedicate	to	Thee	 75	
246	 Onward,	Christian	Soldiers	
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247	 We	Love	Thy	House,	O	God	 110	
248	 Up,	Awake,	Ye	Defenders	of	Zion	
	249	 Called	to	Serve	 93	
250	 We	Are	All	Enlisted	 89	
251	 Behold!	A	Royal	Army	 25,	84–86,	89	
252	 Put	Your	Shoulder	to	the	Wheel	 24,	98	
253	 Like	Ten	Thousand	Legions	Marching	 75	
254	 True	to	the	Faith	 24	
255	 Carry	On	 98,	104–107	
256	 As	Zion's	Youth	in	Latter	Days	 38	
257	 Rejoice!	A	Glorious	Sound	Is	Heard	 35,	53	
258	 O	Thou	Rock	of	Our	Salvation	
	259	 Hope	of	Israel	
	260	 Who's	on	the	Lord's	Side?	
	261	 Thy	Servants	Are	Prepared	 75	
262	 Go,	Ye	Messengers	of	Glory	
	263	 Go	Forth	with	Faith	 35,	40,	63	
264	 Hark,	All	Ye	Nations!	 35,	38	
265	 Arise,	O	God,	and	Shine	
	266	 The	Time	Is	Far	Spent	
	267	 How	Wondrous	and	Great	 39,	40	
268	 Come,	All	Whose	Souls	Are	Lighted	 27,	35,	38	
269	 Jehovah,	Lord	of	Heaven	and	Earth	
	270	 I'll	Go	Where	You	Want	Me	to	Go	 93	
271	 Oh,	Holy	Words	of	Truth	and	Love	 89	
272	 Oh	Say,	What	Is	Truth?	
	273	 Truth	Reflects	upon	Our	Senses	 87–89,		
274	 The	Iron	Rod	 54,	89	
275	 Men	Are	That	They	Might	Have	Joy	
	276	 Come	Away	to	the	Sunday	School	 89	
277	 As	I	Search	the	Holy	Scriptures	 69–72	
278	 Thanks	for	the	Sabbath	School	 38,	40	
279	 Thy	Holy	Word	 46,	75	
280	 Welcome,	Welcome,	Sabbath	Morning	 89,	90–92	
281	 Help	Me	Teach	with	Inspiration	
	282	 We	Meet	Again	in	Sabbath	School	 39	
283	 The	Glorious	Gospel	Light	Has	Shone	
38,	39,	40,	44–45,	60,	
63	
284	 If	You	Could	Hie	to	Kolob	 46,	59	
285	 God	Moves	in	a	Mysterious	Way	
	286	 Oh,	What	Songs	of	the	Heart	
	287	 Rise,	Ye	Saints,	and	Temples	Enter	 75	
288	 How	Beautiful	Thy	Temples,	Lord	 63	
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289	 Holy	Temples	on	Mount	Zion*	 35,	40,	63	
290	 Rejoice,	Ye	Saints	of	Latter	Days	
	291	 Turn	Your	Hearts	 110	
292	 O	My	Father	
	293	 Each	Life	That	Touches	Ours	for	Good	 75	
294	 Love	at	Home	
	295	 O	Love	That	Glorifies	the	Son	
	296	 Our	Father,	by	Whose	Name	 36,	47–48,	53	
297	 From	Homes	of	Saints	Glad	Songs	Arise	 39	
298	 Home	Can	Be	a	Heaven	on	Earth	 67	
299	 Children	of	Our	Heavenly	Father	
	300	 Families	Can	Be	Together	Forever	
	301	 I	Am	a	Child	of	God	 67	
302	 I	Know	My	Father	Lives	 46	
303	 Keep	the	Commandments	
	304	 Teach	Me	to	Walk	in	the	Light	
	305	 The	Light	Divine	 93–95	
306	 God's	Daily	Care	 79	
307	 In	Our	Lovely	Deseret	 35,	38	
308	 Love	One	Another	
	309	 As	Sisters	in	Zion	(Women)	
	310	 A	Key	Was	Turned	in	Latter	Days	(Women)	 58	
311	 We	Meet	Again	as	Sisters	(Women)	 39,	41–42,	63	
312	 We	Ever	Pray	for	Thee	(Women)	 See	Hymn	23	
313	 God	Is	Love	(Women)	 See	Hymn	87	
314	 How	Gentle	God's	Commands	(Women)	 See	Hymn	125	
315	 Jesus,	the	Very	Thought	of	Thee	(Women)	 See	Hymn	141	
316	 The	Lord	Is	My	Shepherd	(Women)	 See	Hymn	108	
317	 Sweet	Is	the	Work	(Women)	 See	Hymn	147	
318	 Love	at	Home	(Women)	 See	Hymn	294	
319	 Ye	Elders	of	Israel	(Men)	 116	
320	 The	Priesthood	of	Our	Lord	(Men)	
	321	 Ye	Who	Are	Called	to	Labor	(Men)	 39	
322	 Come,	All	Ye	Sons	of	God	(Men)	 36	
323	 Rise	Up,	O	Men	of	God	(Men's	Choir)	
	324	 Rise	Up,	O	Men	of	God	(Men)	 79	
325	 See	the	Mighty	Priesthood	Gathered	(Men)	 39,	47	
326	 Come,	Come,	Ye	Saints	(Men's	Choir)	 See	Hymn	30	
327	 Go,	Ye	Messengers	of	Heaven	(Men's	Choir)	
	328	 An	Angel	from	on	High	 See	Hymn	13	
329	 Thy	Servants	Are	Prepared	(Men's	Choir)	 See	Hymn	261	
330	 See,	the	Mighty	Angel	Flying	(Men's	Choir)	 82	
331	 Oh	Say,	What	Is	Truth?	(Men's	Choir)	 See	Hymn	272	
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332	 Come,	O	Thou	King	of	Kings	(Men's	Choir)	 See	Hymn	59	
333	 High	on	the	Mountain	Top	(Men's	Choir)	 See	Hymn	5	
334	 I	Need	Thee	Every	Hour	(Men's	Choir)	 See	Hymn	100	
335	 Brightly	Beams	Our	Father's	Mercy	(Men's	Choir)	 See	Hymn	235	
336	 School	Thy	Feelings	(Men's	Choir)	
	337	 O	Home	Beloved	(Men's	Choir)	
	338	 America	the	Beautiful	 38,	39,	53	
339	 My	Country,	'Tis	of	Thee	
	340	 The	Star-Spangled	Banner	
	341	 God	Save	the	King	 See	Hymn	339	
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APPENDIX	B	Sources	of	Hymn	Texts	and	Tunes	used	in	Examples	Source	information	is	taken	primarily	from	the	appendices	of	Hymns	of	the	
Church	of	Jesus	Christ	of	Latter-day	Saints,	Our	Latter-day	Hymns	by	Karen	Lynn	Davidson,	hymnary.org,	and	the	Psalter	Hymnal	Handbook	by	Emily	Ruth	Brink	and	Bertus	Frederick	Polman.		LDS	artists	are	marked	in	bold.	Poetic	Meter	Abbreviations:	D	=	Doubled	CM	=	Common	Meter	(8686)	CMD	=	Common	Meter	Doubled	SM	=	Short	Meter	(6686)	LM	=	Long	Meter	(8888)		Figure	2.1,	Hymn	268	
Come,	All	Who’s	Souls	are	Lighted	Text:	Reginald	Heber	(1783-1826)	Music:	Lowell	Mason	(1792-1872)	Meter:	7	6	7	6	D	Tune	name:	Missionary	Hymn	This	tune	was	written	specifically	as	a	setting	for	Heber's	text.		Figure	2.2,	Hymn	101	
Guide	Me	to	Thee	Text	and	Music:	Orson	Pratt	Huish	(1851-1932;	LDS)	Meter:	6	4	6	4	6	6	6	4	Tune	Name:	JAMES	Serves	a	Litany	type	function,	learning	through	repetition.		First	published	in	Deseret	Sunday	School	Songbook	in	1892.		Figure	2.3,	Hymn	203	
Angels	We	Have	Heard	on	High	Text:	French	carol	(ca.	1862)	Music:	French	Carol	Meter:	7	7	7	7	(with	refrain)	Tune	name:	GLORIA		Figure	3.1,	Hymn	7	
Israel,	Israel,	God	is	Calling	Text:	Richard	Smyth	(1838-1914;	LDS)	Music:	Charles	C.	Converse	(1832-1918)	Meter:	8	7	8	7	D													8	7	8	7	8	7	
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Tune	name:	ERIE	Already	a	popular	tune	with	the	saints,	earlier	it	was	paired	with	“Oh	My	Father.”		Many	Protestant	denominations	sing	it	to	Joseph	Scriven’s	text	“What	a	friend	we	have	in	Jesus.”		Figure	3.2,	Hymn	156	
Sing	We	Now	at	Parting	Text:	George	Manwaring	(1854-1889;	LDS)	Music:	Ebenezer	Beesley	(1840-1906;	LDS)	Meter:	6	5	6	5	D	Tune	name:	PARTING	First	published	in	1880	by	the	Juvenile	Instructor	and	the	Tune	Book	for	
the	Primary	Association.		Figure	3.3,	Hymn	58	
Come	Ye	Children	of	the	Lord	Text:	James	H	Wallis	(1861-1940;	LDS)	Music:	Spanish	melody;	arranged	by	Benjamin	Carr	(1768-1831)	Meter:	7	7	7	7	D	Tune	name:	SPANISH	HYMN	Spanish	Folk	Melody.		Carr’s	arrangement	is	used	as	a	setting	for	different	texts	in	several	Christian	hymnals.		Figure	3.4,	Hymn	163	
Lord,	Dismiss	Us	with	Thy	Blessing	Text:	John	Fawcett	(1740-1817)	Music:	Jean	Jacaues	Rousseau	(1712-1778)	Meter:	8	7	8	7	D	8	7	8	7	8	7	Tune	name:	GREENVILLE	From	the	opera	Le	Devin	du	Village	(The	Village	Soothsayer),	1752.		Figure	3.5,	Hymn	311	
We	Meet	Again	As	Sisters		Text:	Paul	L.	Anderson	(b.	1946;	LDS)	Music:	Bonnie	Lauper	Goodliffe	(b.1943;	LDS),	associate	Tabernacle	organist	Meter:	7	6	7	6	D	Tune	name:	SISTERHOOD		Published	in	LDS	hymnal	1985	Music	written	specifically	for	this	text.		"Intended	to	'highlight	the	text	and	be	easily	learned	and	easily	sung."3																																																											3	Davidson	1988,	313,	quoting	composer	Bonnie	Goodliffe.	
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Figure	3.6,	Hymn	59	
Come,	O	Thou	King	of	Kings	Text:	Parley	P.	Pratt	(1807-1857;	LDS)	Music:	Anonymous	(ca.	1889)	Meter:	6	6	6	6	8	8	Tune	name:	SANFORD		Figure	3.7,	Hymn	283	
The	Glorious	Gospel	Light	Has	Shown		Text:	Joel	H.	Johnson		(1802-1882;	LDS)	Music:	Gottfried	W.	Fink	(1783-1846)	Meter:	CM	Tune	name:	BETHLEHEM		BETHLEHEM	was	originally	a	setting	to	“While	Shepherds	Watch	Their	Flocks.”		Figure	3.8,	Hymn	296	
Our	Father	by	Whose	Name		Text:	F	Bland	Tucker	(1895-1984)	altered	Music:	John	David	Edwards	(1806-1885)	Meter:	6	6	6	6	8	8	8	Tune	name:	RHOSYMEDRE		Anglican	hymn	tune	named	for	the	village	in	North	Wales	where	the	composer	served	as	vicar.		Published	by	the	composer	in	Original	Sacred	Music	(1836)	for	use	in	Anglican	churches	in	Wales.		"This	tune	has	achieved	some	fame	in	a	hymn	prelude	arrangement	by	Ralph	Vaughan	Williams"4		Figure	3.9,	Hymn	163	See	Figure	3.4		Figure	3.10,	Hymn	41	
Let	Zion	in	Her	Beauty	Rise	Text:	Edward	Partridge	(1793-1840;	LDS)	Music:	Anonymous	(Württtemberg,	Germany,	ca.	1784)	Meter:	CMD	Tune	name	:	ELLACOMBE	"Published	in	a	chapel	hymnal	for	the	Duke	of	Würtemberg	(Gesangbuch	der	Herzogl,	1784),	ELLACOMBE	(the	name	of	a	village	in	Devonshire,	England)	was	first	set	to	the	words	"Ave	Maria,	klarer	und	lichter	Morgenstern."	During	the	first	half	of	the	nineteenth	century	various	German	hymnals	altered	the	tune.	Since	ELLACOMBE's	inclusion	in	the	1868	Appendix	to	Hymns	Ancient	and	Modern,	where	it	was	set	to	John																																																									4	Davidson	1988,	299.	
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Daniell's	children's	hymn	"Come,	Sing	with	Holy	Gladness,"	its	use	throughout	the	English-speaking	world	has	spread."5		Figure	3.11,	Hymn	172	
In	Humility,	Our	Savior	Text:	Mabel	Jones	Gabbott	(b.	1910;	LDS)	Music:	Rowland	Hugh	Prichard	(1811-1887)	Meter:	8	7	8	7	D	Tune	name:	HYFRYDOL	(Welsh	for	good	cheer,	tuneful,	or	pleasant).	“One	of	the	most	loved	Welsh	tunes,	HYFRYDOL	was	composed	…	in	1830	when	[Prichard]	was	only	nineteen.	It	was	published	with	about	forty	of	his	other	tunes	in	his	children's	hymnal	Cyfaill	y	Cantorion	(The	Singers'	
Friend)	in	1844.”6		Figures	3.12,	3.13,	3.14,	3.15,	Hymn	216	
We	Are	Sowing	Text:	Anonymous	(from	the	hymnal	Pure	Diamonds,	Cleveland,	1872)	Music:	Henry	A.	Tackett	(1852-1918;	LDS)	Meter:	8	7	8	7	D	Tune	name:	WESTWOOD	Deseret	Sunday	School	Union	Music	Book	1884.				Figure	3.16,	Hymn	113	
Our	Savior's	Love		Text:	Edward	L.	Hart	(b.	1916;	LDS)	Music:	Crawford	Gates	(b.	1921;	LDS)	Meter:	4	8	4	6	D	Tune	name:	ETERNAL	LIFE		Tune	written	specifically	for	this	text.		Published	in	Ensign,	July	1977.		Figure	3.17,	Hymn	277	
As	I	Search	the	Holy	Scriptures		Text	and	Music	by:	C.	Marianne	Johnson	Fisher	(b.	1932;	LDS)		Meter:	8	7	8	7	Tune	name:	ABIDING	PEACE		Blind	since	birth,	the	author/composer	originally	set	the	text	in	Braille	and	then	dictated	text	and	music	to	a	friend.		Figure	3.18,	Hymn	184	
Upon	the	Cross	of	Calvary	Text:	Vilate	Raile	(1890-1954;	LDS)	Music:	Leroy	J.	Robertson	(1896-1971;	LDS)	Meter:	(CM)																																																									5	Brink	1998.	6	Ibid.	
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Tune	name:	MARIAN		Figure	3.19,	Hymn	57	
We're	Not	Ashamed	to	Own	Our	Lord		Text:	William	W.	Phelps	(1792-1872;	LDS)	altered	Music:	John	Longhurst:	(b.	1940;	LDS)	Tabernacle	organist	Meter:	(CM)	Tune	name:	AUSTIN	Tune	set	to	this	text	for	the	1985	hymnal	to	replace	a	much	more	difficult	setting	used	in	earlier	hymnals.		Figure	3.20,	Hymn	222	
Hear	Thou	Our	Hymn,	O	Lord	Text	and	Music:	Frank	W.	Asper	(1892-1973;	LDS)	Meter:	(SM)	Tune	name:	REBECCA		Figure	4.1,	Hymn	89	
The	Lord	is	My	Light		Text:	James	Nicholson	(1828-1876)	Music:	John	R.	Sweeney	(1837-1899)	Meter:	10	10	11	11	5	7	5	7	Tune	name:	WANAMAKER	Presbyterian	Sunday	School	hymn.			Figure	4.2,	Hymn	251	
Behold!	A	Royal	Army		Text:	Fanny	J.	Crosby	(1820-1915)	Music:	Adam	Geibel	(1885-1933)	Meter:	Irregular	Tune	name:	ROYAL	ARMY	First	published	in	1894.		A	collaboration	of	a	blind	author	with	a	blind	musician.		Figure	4.3,	Hymn	273	
Truth	Reflects	Upon	Our	Senses		Text:	Eliza	R.	Snow	(1804-1887;	LDS)	Chorus	by	M.	E.	Abbey	Music:	Charles	Davis	Tillman	(1861-1943)	Meter:	8	7	8	7	(12	lines)	Tune	name:	RAILWAY	TO	HEAVEN		The	tune	was	originally	written	for	M.	E.	Abbey	's	poem	"Life's	Railway	to	Heaven."		Because	the	tune	was	longer	than	Snow's	text,	the	chorus	from	Abbey's	poem	was	retained,	thus	creating	some	disconnect	between	the	theme	of	the	verses	and	the	chorus.		
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Figure	4.4,	Hymn	280	
Welcome,	Welcome,	Sabbath	Morning		Text:	Robert	B	Baird	(1855-1916;	LDS)	Music:	Ebenezer	Beesley	(1840-1906;	LDS)	Meter:	8	7	8	7	(12	lines)	Tune	name:	WELCOME		Sunday	school	song.		Figure	4.5,	Hymn	305	
The	Light	Divine		Text:	Matilda	Watts	Cahoon	(1881-1973;	LDS)	Music:	Mildred	T.	Pettit	(1895-1977;	LDS)	Meter:	8	6	8	6	7	5	7	5	7	6	8	5	Tune	name:	LIGHT	DIVINE	Written	as	a	chorus	for	primary	children.		Figure	4.6,	Hymn	223	
Have	I	Done	Any	Good?	Text	and	music:	Will	L.	Thompson	(1847-1909)	Meter:	Irregular	Tune	name:	EAST	LIVERPOOL		First	published	in	1904.		Figure	5.1,	Hymn	51	
Sons	of	Michael,	He	Approaches	Text:	Elias	L.	T.	Harrison	(1830-1900;	LDS);	altered	Music:	Darwin	K.	Wolford	(b.	1936;	LDS)	Meter:	8	7	8	7	7	7	Tune	name:	JULIE		Figure	5.2,	Hymn	191	
Behold	the	Great	Redeemer	Die	Text:	Eliza	R.	Snow	(1804-1887;	LDS)	Music:	George	Careless	(1839-1932;	LDS)	Meter:	(LM)	8	8	8	8	8	Tune	name:	SACRAMENT		First	published	in	Utah	Musical	Times	in	1877.			Figure	5.3,	Hymn	255	
Carry	On	Text:	Ruth	May	Fox	(1853-1958;	LDS)	Music:	Alfred	M.Durham	(1872-1957;	LDS)	Meter:	Irregular	Tune	name:	PAROWAN	
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Written	for	and	performed	at	the	Mutual	Improvement	Association	conference	of	June	1930.		Figure	5.4,	Hymn	28	
Saints,	Behold	How	Great	Jehovah	Text:	Douglas	W.	Stott	(b.	1925;	LDS)	Music:	A.	Laurence	Lyon	(b.	1934;	LDS)	Meter:	8	7	8	7	Tune	name:	EDGAR	Lyon	said	"I	wanted	to	write	a	short,	energetic	piece	not	unlike	the	spirited	pieces	of	English	origin,	such	as	'For	All	the	Saints.'"		First	published	in	the	1985	hymnal.		Figure	5.5,	Hymn	188	
Thy	Will,	O	Lord,	Be	Done	Text:		Frank	J.	Kooyman	(1880-1963;	LDS)	Music:	Robert	P.	Manookin	(b.	1918;	LDS)	Meter:	(LM)	Tune	name:	HELENE	This	tune	was	written	by	request	for	the	1985	hymnal,	but	was	originally	intended	for	a	different	text.		Figure	5.6,	Hymn	70	
Sing	Praise	to	Him	Text:	Johann	J.	Shütz	(1640-1690);	Translated	by	Frances	Elizabeth	Cox	(1812-1897)	Music:	From	Bohemian	Brethren's	Songbook,	1566;	altered	Meter:	8	7	8	8	7	Tune	name:		MIT	FREUDEN	ZART	This	tune	was	originally	written	for	the	reformation	hymn	text	of	the	same	name.		Figure	5.7,	Hymn	37	
The	Wintry	Day,	Descending	to	Its	Close	Text:	Orson	F.	Whitney	(1855-1931;	LDS)	Music:	Edward	P.	Kimball	(1882-1937;	LDS)	Meter:	10	10	10	10	D	Tune	name:	ALEX		Figure	5.8,	Hymn	217	
Come,	Let	Us	Anew	Text:	Charles	Wesley	(17077-1788)	Music:	Attributed	to	James	Lucas	(b.	1726)	Meter:	10	16	6	6	6	12	12	Tune	name:	LUCAS	
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Wesley's	text	was	first	published	with	Lucas'	tune	in	an	1833	hymn	collection	edited	by	Lowell	Mason.		
